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Photoshop Elements 3 – Photo Restoration   

Photo restoration doesn’t introduce much new, but it is an excellent example of the use of 
Photoshop Elements to improve a picture. Old photographs frequently have a number of 
imperfections, ranging from the fading to actual physical damage. In any case, image editing 
tools can be used to minimize these imperfections and restore the photo so that it is closer to its 
original appearance.   

Restoring a Black and White Photograph   

Open LindasMom.jpg and save the image as 
LindasMom_1.psd. This is a scanned photograph of 
my wife’s mother as a little girl in the 1920s.          

Removing Edge Imperfections  

The most frequent imperfections from physical damage occur on the edges of the photo. Unless 
these areas are essential to the meaning of the photo, it usually is best to simply remove them  

We do see some edge imperfections in this photo – 
on the right (a large dark line) and bottom (a fold 
that has damaged the paper). There also is a little 
white space in the upper left corner, probably from 
a rounded corner. None of these areas are necessary 
to the image so the best thing to do is to cut them 
off. Crop the photo to remove imperfections on the 
right side, bottom, and left corner.   
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Improving a Faded Image  

Old pictures usually fade over the years due to the action of light and air pollutants on the silver 
particles and the paper backing. Fading is very much like overexposure of an image, because 
both make the image appear too light.  We can darken the image using Levels.  

In the Miscellaneous Tools lesson, we learned how to peg black and white points in an image. 
This is a useful technique for photo restoration.   

Add a Levels Adjustment Layer and Use the black 
dropper to peg the black point in the image. The car 
is almost certainly black.  Use the Info Window  to 
find a dark place on the door by the girl and peg it as 
the black point.   

I am not confident that anything in this photo is pure 
white, so pegging a white point is risky. I did not use 
the white dropper to peg a white point.    

On the other hand, something – maybe section of the car’s body near 
the girl’s boots – probably will be gray. Choose the midtone gray 
dropper and look at the Info Window . As you move the midtone 
dropper over the picture, you will see a pair of numbers by R, G, and 
B. For example in the Info Window at the right, the pair of numbers 
for Red is 177/142. The left number (177) is the tonal value before 
pegging the black point. The right number (142) is the tonal value 
after pegging the black point. Look at the right number because we 
are interested in tonal values after the black point has been pegged.    

Find a point at which the Red, Green, and Blue tonal 
values are around 128 (halfway between black =0 and 
white = 255). I chose a point with (R, G, B) = (142, 
120, 89) as shown above. None of the tonal values are 
exactly 128, but their average is not far from 128. 
Using the midtone dropper and peg this point as the 
gray point in the image.   


